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Programme Notes 
by ALEX CARPENTER 


Three Motets “To Our Lady” 
HEALEY WILLAN 

Born in London, England, 1880 
Died in Toronto, 1968 


Composer and organist Healey Willan, known 
as the “dean of Canadian composers,” wrote 
over 700 pieces of music. His oeuvre includes 
a considerable amount of liturgical music, 
much of which Willan composed for the 
unaccompanied choir he established at the 
Anglican Church of St. Mary Magdalene in 
Toronto, where he was organist and choirmas- 
ter. In Willan’s church music one can hear his 
great love of plainsong and Renaissance mu- 
sic, the latter of which provides two key ele- 
ments of Willan’s style: counterpoint and 
modalilty. 

These three motets are among Willan’s 
best-known. They are brief, simple, and sin- 
cere tokens of Willan’s religious devotion. In 
each of these motets, Willan’s shimmering har- 
monies and contrapuntal weavings magnify 
the piety of the texts in a seamless blending of 
Renaissance and Twentieth century idioms. The 
texts derived from the Song of Solomon and 
from responsories of an Office of Our Lady. 
The first motet, “I beheld her,” juxtaposes gen- 
tle polyphony with grand homophonic 
statements as it describes first the Virgin, then 
the appearance of King Solomon: “I beheld her, 
beautiful as a dove, rising above the 
waterbrooks...Who is this that cometh up from 
the desert...” The second motet, “Fair in Face,” 
makes use of hemiola—a rhythmic effect of 
three beats against two—in setting the moving 
text “Fair in face, but fairer by far in thy faith.” 
This motet concludes tenderly with the plain- 
tive request “Pray thou for us all.” The third 
and final motet, “Rise up, my Love” is another 
gentle setting of a beautiful text: “Rise up, my 
love, my fair one, and come away; for lo, the 
winter is past, the rain is over and gone...” 


A la Musique 
EMMANUEL CHABRIER 
Born in Ambert, 1841 
Died in Paris, 1894 


French composer Emmanuel Chabrier com- 
posed his “Ode to music” for female voices 
with solo in 1880. The composer himself gave 
the work its premier in November of that year, 
accompanying on the piano in the home of 
Jules Griset, to whom Chabrier had dedicated 
the work. The orchestral version of the work 
was premiered the following year. The text of 
the Ode was written by Edmond Rostand: 
Chabrier had used some of Rostand’s texts 
earlier for some Romances, and was happy to 
collaborate with Rostand again. The music 
and text are inextricably wedding: according 
Chabrier, the music is “moulded to the words.” 

“A la Musique” is one of a number of 
compositions in Chabrier’s oeuvre for female 
chorus. The work is remarkable for its slow, 
ceaseless build-up and ecstatic climax, and for 
its ethereal harmonies. The work begins with 
the chorus singing “Divine music, O Goddess!” 
perhaps the line that inspired Claude Debussy 
to call Chabrier’s Ode “the composer's Credo.” 


A Midsummer Night’s Dream, Op.61 
FELIX MENDELSSOHN 

Born in Hamburg, 1809 

Died in Leipzig, 1847 


Shakespeare’s A Midsummer Night's Dream was 
said to be a favorite in the Mendelssohn house- 
hold. According to the composer's sister Fanny, 
as children she and Felix would often enter- 
tain themselves by taking turns acting out the 
different roles of the play. “We were really 
brought up on the Midsummer Night’s Dream,” 
Fanny wrote, and so it is no great wonder that 
Felix Mendelssohn would, as a young com- 
poser, look to this play for musical inspiration. 
It was composed in 1826, when he was just 
seventeen years old, and is “incidental music”: 
Mendelssohn did not set every song in the play. 
His music emphasizes the most striking and 
evocative elements of the play, bringing to life 


Shakespeare’s magical fairy world. 

After the overture opening overture, 
Mendelssohn offers a Scherzo, an orchestral 
Entr’acte between Acts one and two which viv- 
idly introduces the fairy world. The Song with 
Chorus, “You Spotted Snakes,” is set for so- 
prano and chotus, a response to Titania’s call 
for “a fairy song.” The Nocturne is another 
piece of instrumental music heard between 
dramatic incidents. The Wedding March, the 
Entr’acte between Acts four and five, is of course 
the most famous of all wedding marches and, 
as John Warrack has noted, it “has acquired so 
many associations that it is hard now to hear it 
in its true context.” After the hilarious Dance 
of Clowns, the final chorus with solo is heard 
and Mendelssohn’s beloved fairy world retreats 
into the mist behind the lingering chords first 
heard at the beginning of the work. 


Weihnacht Overture 
OTTO NICOLAI 

Born in Konigsberg, 1810 
Died in Berlin, 1849 


Despite a relatively short life, Otto Nicolai 
became a composer and conductor of some 
repute during the early 19" century. He 
founded the Vienna Philharmonic Orchestra 
in 1842, and spent several years as the con- 
ductor of the Vienna Court Opera towards the 
end of his life. As mature composer, Nicolai 
became known for his Italian operas, but in 
his early years he composed a good deal of 
Lieder and sacred vocal music. His Weinacht 
Overture [Christmas Overture], an early work, 
was first performed in 1833 in Berlin. It begins 
with an Adagio, setting the biblical text “The 
people who walked in darkness have seen a 


great light.” The Adagio is followed by an 
Allegro which uses the melody of the famous 
Lutheran chorale “Von Himmel hoch” as a 
cantus firmus or fixed line against which the 
other parts are composed. 

The Overture was only performed three 
times during Nicolai’s lifetime: though the 
composer tried to have it published, it was 
archived and forgotten until many years after 
his death. 


Weihnachtskantate 
FELIX MENDELSSOHN 


Mendelssohn’s Christmas cantata was com- 
posed in 1831. Scored for orchestra, solo voices, 
and chorus, it is a chorale cantata; that is, the 
work is based on a Lutheran chorale melody, 
“Von Himmel hoch” [From Heaven High]. 
Mendelssohn's cantata was inspired by a trip 
to Rome: Mendelssohn’s friend Franz Hauser 
had given the young composer a book of 
Luther's songs to take with him on his travels 
through Italy, and while in Rome Mendelssohn 
also visited the monastery where Luther had 
lived. 

The cantata consists of six numbers (the 
original had only five), alternating between 
choral and solo settings. It begins with an Al- 
legro for orchestra and chorus, setting Luther's 
original text in a blend of homophonic and 
polyphonic textures. The second section is a 
short Aria for Baritone solo and orchestra. The 
third number is a short Chorale, which is fol- 
lowed by an extended Aria for soprano solo 
and orchestra. A short Arioso for Baritone solo 
precedes the final number for chorus, a homo- 
phonic chorale that ends with wishes for a 
happy new year and an orchestral flourish. 


Translations 


A Psalm of David (Part III) First Fairy: 


NORMAN DELLO JOIO You spotted snakes with double tongue, 
Thorny hedgehogs, be not seen; 
Oh Lord, you will open my lips: Newts and blindworms, do no wrong, 


and my mouth shall proclaim your praise. Cone not near our Fairy Queen. 


For if you had desired sacrifice, Chorus: 
I would indeed have given it: Philomele, with melody 
you will not delight in burnt offerings. Sing in our sweet lullaby, 
lulla, lulla, lullaby, lulla lullaby; 
Have mercy on me God Never harm 
Nor spell nor charm 
A sacrifice to God is a broken spirit: Come our lovely lady nigh. 
a humble and contrite heart, O God, So good night, with lullaby. 


you will not despise. 


First Fairy: 
Have mercy on me God Weaving spiders, come not here: 
Hence, you long-legged spinners, hence! 
Grant kindness to Zion, O Lord, Beetles black, approach not near; 
according to your good pleasure: Worm nor snail, do no offense. 
that the walls of Jerusalem may be built up. 
Chorus: 
Have mercy on me God. Philomele, with melody 
Sing in our sweet lullaby, 
Then you will accept Lulla, lulla, lullaby, lulla lullaby; 
the sacrifice of righteousness, Never harm 
the oblations and the whole-burnt offerings; Nor spell nor charm 
then they will lay bullocks upon your altar. Come our lovely lady nigh. 


So good night, with lullaby. 
Have mercy on me God. 


Second Fairy: 
Hence, away! Now all is well. 
A Midsummer Night's Dream, Op. 61 One aloof stand sentinel. 
FELIX MENDELSSOHN 
Finale 
Song with Chorus (Act II, Scene 3) Oberon: 
Titania: Through the house give glimmering light, 
Come, now roundel and fairy song; By the dead and drowsy fire; 
Then, for the third part of a minute, hence; Every elf and fairy sprite 
Some to kill cankers in the musk-rose buds, Hop as light as bird from brier; 
Some war with reremice for their leathern And this ditty, after me, 
wings, Sing, and dance it trippingly. 
To make my small elves coats, and some 
keep back Titania: 
The clamorous owl, that nightly hoots and First rehearse your song by rote, 
wonders At our quaint spirits. Sing me now ___To each word warbling note. 
asleep. Hand in hand with fairy grace 


Then to your offices, and let me rest. Will we sing and bless this place. 


Oberon: 

Now until the break of day 
Through this house each fairy stray. 
To the best bride bed will we, 
Which by us shall blessed be, 
And the issue there create 

Ever shall be fortunate. 

So shall all the couples three 
Ever true in loving be, 

And the blots of Nature’s hand 
Shall not in their issue stand. 
Never mole, harelip, nor scar, 
Nor mark prodigious such as are 
Despised in nativity 

Shall upon their children be. 
With this field dew consecrate 
Every fairy take his gait, 

And each several chamber bless 


Through this palace with sweet peace. 


And the owner of it blest 
Ever shall in safety rest. 

Trip away, make no stay, 
Meet me all by break of day. 


Puck: 

If we shadows have offended, 
Think but this, and all is mended — 
That you have but slumbered here 
While these visions did appear. 
And this weak and idle theme, 

No more yielding but a dream, 
Gentles, do not reprehend. 

If you pardon, we will mend. 

And, as I am an honest Puck, 

If we have unearned luck 

Now to scape the serpent’s tongue, 
We will make amends ere long; 
Else the Puck a liar call. 

So, good night unto you all. 

Give me your hands, if we be friends, 
And robin shall restore amends. 


Weihnachts Overture 


(on the chorale “Vom Himmel hoch”) 


OTTO NICOLAI 


Praise and honor be to God on the highest 


throne, 
who gives to us his only son, 


about which the host of angels rejoices 


and sings to us of such a new year. 


Weihnachtskantate 
(“Vom Himmel hoch”) 
FELIX MENDELSSOHN 


1. From heaven on high I come to you; 
I bring you good new tidings! 

I bring you so many good tidings 

of which I want to sing and speak. 


2. It is the Lord Jesus Christ, our God! 
He wants to lead you out of all misery; 
he wants to be your savior, 

to make you pure and free from sin. 


3. He brings you all salvation, 

which God the Father has prepared 

so that you shall live with us in the 
kingdom of heaven, now and forevermore. 


4. Be welcome now, O noble guest, 
For sinners thou hast not despised; 
Thou coms’t in meekness now to me, 
How then shall I give thanks to thee? 


And if the world were great indeed, 
Adorned with precious stones and gold, 
It still would seem too small to be 

A cradle fit to give to thee. 


5. And therefore, Lord, it pleases thee 
To manifest this truth to me: 

All worldly honor, power, and wealth 
For thee are of no help or worth, 


6. Praise honor be to God on the highest 
throne, 

who gives to us his only son, 

about which the host of angels rejoices 

and sings to us of such new year. 


Meet the Artists 


Lydia Adams, one of Canada’s most 
distinguished conductors, was appointed 
Artistic Director and Conductor of the Elmer 
Iseler Singers in 1998. Under her direction, the 
choir has received rave reviews for their Toronto 
concert series and for their extensive touring 
performances through the U.S. and Canada. 
She has the distinct honour, along with the 
choir, of recording choral music of Canadians 
Harry Somers, and Louis Applebaum in 
commemorative albums. In this current 2001- 
2002 Season, Ms. Adams and the Elmer Iseler 
Singers will embark on four major tours 
including Northern Ontario, the United States, 
Western Canada and Atlantic Canada. 

Lydia Adams has been the recipient of 
numerous awards including, most recently, the 
Charles Frederick Allison Award, the Mount 
Allison University Distinguished Alumni Award 
for the year 2000. In addition to conducting 
the Elmer Iseler Singers, Ms. Adams also 
conducts the Amadeus Choir of Greater 
Toronto and is a widely sought guest 
conductor. Ms. Adams has been invited to 
conduct the prestigious National Youth Choir 
of Canada in May 2002. 


One of Canada’s leading conductors of 
choral music, Robert Cooper began his 
career under the tutelage of Helmuth Rilling 
and Robert Shaw. Artistic Director of 
Chorus Niagara and the Opera in Concert 
Chorus, Mr. Cooper has conducted the 
Toronto Mendelssohn Youth Choir for 22 
successful years. Mr. Cooper also enjoys a 
distinguished career as a guest conductor 
and clinician working extensively with many 
of Canada’s leading choral organizations, 
provincial choral federations and choirs, 
and he also taught for seven years at the 
Faculty of Music, University of Toronto. He 
has had the singular honour to conduct the 
National Youth Choir of Canada and made 
his Carnegie Hall debut in 1997 fora 
Celebration of Canadian Choral Music. Last 
year he made his debut conducting both 
Symphony Nova Scotia and The London 
Symphony as well as conducting at the 
Newfoundland Festival 500. This October Mr. 
Cooper will be in London, England, to 
adjudicate the International Choral 


Competition “Let the People Sing.” He has 
also been invited to conduct special Choral 
performances in Stratford, summer 2002, to 
celebrate the 50th Anniversary of The 
Stratford Festival. As well as his work with 
choirs, Robert Cooper has been involved 
with the presentation of more than 70 
operas and has been a frequent guest 
conductor with Canadian opera companies 
including Manitoba Opera, Ottawa’s Opera 
Lyra and Pacific Opera Victoria. Robert 
Cooper has served as President of both the 
Ontario Choral Federation and the 
Association of Canadian Choral Conduc- 
tors. He is presently a board member of 
Chorus America. To complete the circle, Mr. 
Cooper brings fine choral music to all 
Canada as Executive Producer, Opera and 
Choral Music, for CBC Radio Two. 


Doreen Rao holds the University of Toronto 
Elmer Iseler Chair in Conducting. As Director 
of Choral Programs, Rao conducts the 
MacMillan Singers, the University Women’s 
Chorus, and the newly formed Master 
Chorale. A member of both the Faculty of 
Music Performance and Music Education 
Divisions, Rao also teaches graduate and 
undergraduate courses in conducting and 
choral music education. As part of her ten-year 
choral outreach programs in the schools, Rao 
directed and advised an extensive professional 
development and research program in 
partnership with the North York, Toronto, and 
Etobicoke regions. 

Educated in the United States, Doreen Rao 
was awarded both the M.Mus. and Ph.D. from 
Northwestern University. During her long 
association with the Chicago Symphony 
Orchestra, she served as assistant conductor of 
the Chicago Symphony Chorus under the 
direction of Margaret Hillis, her teacher and 
mentor. As Music Director and Conductor of 
the celebrated Glen Ellyn Children’s Chorus, 
Rao prepared her young singers for concerts, 
tours, and recorded performances that won 
four Grammy Awards and a Grand Prix du 
Disque under Sir Georg Solti, Margaret Hillis, 
and James Levine. Her choirs performed 
regularly with the St. Louis Symphony 
Orchestra under the direction of Leonard 


Slatkin and as invited guests of the Oregon 
Bach Festival for performances with Helmuth 
Rilling. 

Doreen Rao’s innovative Sing with the 
Symphony school concerts were introduced by 
the Toronto Symphony Orchestra during their 
1994-95 season to actively involve student and 
family audiences in listening as performers. In 
past seasons Rao conducted similar programs 
with the Regina Symphony and North York 
Symphony Orchestras on their regular 
subscription series. For Newfoundland’s First 
International Festival 500, Rao conducted the 
world premiere of Gary Kulesha’s Crossings 
with the Windsor and Newfoundland 
Symphony Orchestras and festival choirs. 

Drawing on her performance experience, 
teaching expertise, and research efforts Doreen 
Rao’s Choral Music Experience concept of 
music performance as music education serves 
as the theoretical foundation of her 
influential publications including her choral 
textbooks and her extensive choral music 
series which she advises and edits for Boosey 
& Hawkes. Dedicated to the art of choral 
singing and the future of music education, 
Doreen Rao founded the CME Institute for 
Choral Teacher Education, an international 
professional development and research center 
for teachers, conductors, scholars, and 
composers. In a national tribute presented to 
her by the American Choral Directors 
Association the eminent American conductor 
Robert Shaw wrote: The world of choral music 
owes her special thanks. She is preparing our 
future. Canadian Journalist Bronwyn Drainie 
described Doreen Rao as a brilliant artist and 
teacher...whose methods and materials could 
re-energize the art of singing in our schools. 
Dr. Rao is the recipient of numerous honors 
and awards including the 1997 Phi Mu Alpha 
Sinfonia National Citation for her significant 
and lasting contribution to the cause 
of American music. She has been honored by 
the YWCA as Outstanding Leader in the Arts 
and Culture, by her colleagues of the 
American Choral Directors Association for her 
commitment to choral excellence. 


The Elmer Iseler Singers, a twenty-voice 
professional chamber choir founded by the late 
Dr. Elmer Iseler in 1979 and now conducted 
by Lydia Adams, has built an enviable 
international reputation through its concerts, 


broadcasts and recordings throughout Canada, 
the United States and on the international 
concert stage. Known for the unique beauty of 
their sound, the Elmer Iseler Singers bring to 
life exciting repertoire that spans 500 years of 
great choral music. 

The Elmer Iseler Singers have appeared at 
many national and international festivals, 
including the Canada In Holland Festival, the 
Joy of Singing International Choral Festival in 
Toronto, and most recently, Festival 500, 
Sharing the Voices Festival in Newfoundland. 
The 2000-2001 season saw the Elmer Iseler 
Singers perform 24 highly successful concerts 
in the U.S., as well as a tour to the East Coast 
of Canada. The Elmer Iseler Singers have 
performed 18 world premieres in the past two 
seasons and are considered foremost 
champions of Canadian music. In June 2001, 
the Elmer Iseler Singers hosted over 400 
delegates from the United States and Canada 
at the Chorus America 24th Annual 
Conference held in Toronto. The Elmer Iseler 
Singers take pride in representing Canada at 
the 6th World Symposium for Choral Music 
in Minneapolis, Minnesota in August 2002. 


Founded by Doreen Rao in 1994, the 
University of Toronto MacMillan Singers were 
named to celebrate the legacy of Sir Ernest 
MacMillan, an inspired performer and devoted 
teacher who influenced every aspect of 
Canada’s musical life. Representing the Faculty 
of Music, the young ensemble has performed 
and recorded a wide range of culturally diverse 
and distinctive repertoire with a demonstrated 
commitment to 20th century choral music. The 
choir comprises undergraduate music students 
preparing for careers in vocal performance, 
music education, and composition. Following 
a triumphant performance of Mozart's 
Coronation Mass atLincoln Center, the Toronto 
Star praised the choir’s concert as “an 
exhilarating sequence of choral and 
instrumental music”, noting, “the response to 
their well-disciplined and full-hearted 
performance was overwhelming”. The Singers 
have appeared in choral workshops, concert, 
and master classes in Canada and the United 
States. 


Richard Lee is in the Master in Music 
programme majoring in conducting under Raffi 
Armenian and Doreen Rao. 


Univerity of Toronto Symphony Orchestra 
Raffi Armenian, director 
Doreen Rao , conductor 


FIRST VIOLIN DOUBLE BASS HORN 
Christian Robinson, Concertmaster Elke Mau David Haskins 


Adam Diderrich 
Akemi Mercer 
Brandon Chui 
Akiko Kojima 


Christopher Wilshere 


Kari Lin 
Victoria Lindsay 


Mary Elizabeth Brown 


SECOND VIOLIN 
Ursula Zielinski 
Kristel Audet 
Katarina Kin 
Rafael Lozowski 
Patricia Ahn 

Liana Berube 
Sarah Nematallah 


VIOLA 

Rebecca Benstead 
Alex McLeod 
Sarah Kwok 
Jennifer Spleit 
Peter Hahn 


CELLO 

Nathan Brock 
Rachel Pomedli 
Leo Zhang 
Alexandra Lee 
Tereza Simoni 


Jeffrey Buchner 
Tammi Hensch 
Paul Rademacher 
Matt Goulet 

Ja Young Yoon 


FLUTE 

Sara Hahn 
Chloe LAbbe 
Amy Lin 
Anick Santschi 


OBOE 

Leanne McMurray 
Lief Mosbaugh, 
Nanami Hasegawa, 
English horn 


CLARINET 
Mitch Yolevksy 
Rebecca Sajo 


BASSOON 
Anthony Pezzetti 
Verity Li 


TRUMPET 
Eve Eracleous 
Edward Phillips 


Caroline Tansley 
Danielle Buckwalter 
Allison Haynes 


TROMBONE 
Tanya Sudy 
Matt Banks 


BASS TROMBONE 
John Paul Brown 


TUBA 
Alicia Broomhead 


PERCUSSION 
Christa Mercey 
Peter Jones 
Ainsley McNeaney 


MacMillan Theatre 


DIRECTOR OF OPERATIONS 


Fred Perruzza 
TECHNICAL ASSISTANT 
George Milenov 


MacMillan Singers 


Doreen Rao, director; Elmer Iseler Chair in Conducting 


SOPRANO ALTO TENOR BASS 

Laura Albino Catherin Carew Kevin Bieman Michael Adair 
Lisa DiMaria Aoife Donnelly Ron Cheung Joseph Angelo 
Amy Doddington Anna Janecek Ryan Harper Ashiq Aziz-Aly 
Leah Gordon Andrea Kryski Richard Iannello James Baldwin 
Jessica Luckett Ianjai Mounsey Iain MacPherson Philip Carmichael 
Sarah Ormerod Erin Morgan Michael McBride James Edwards 
Meghan Roberts Jennifer Petch Will Stokes Stephen Hegedus 
Kelly Tipler Rachel Rensink Jordan Travis Philip Holmes 
Michelle Westberg Paola Scalisi Paul Mayer 
Esther Yoo Paul Newman 


Stephen Smith 
University Women’s Chorus 
Robert Cooper, director 


SOPRANO I SOPRANO II ALTO Jenny Ching-Yee Kwok 
Meghan Fleet Ji-Eun Choi Pamela Ashbourne Daisy Ce-Mun Leung 


Lindsay Isaac Juliet Hess Rebecca Bruno Michelle Ma 
Dorcas Tin-Wan Ko Fawn Kuo Jenny Chun Jennifer Matys 
Chloe Hunter Hsin-Yi Kitty Liu Cheryl Chung Charlene St. Aubin 
Jadelyn Ong Natalie Mak Andrea Czarnecki Jacqueline Seo 
Natalie Rogerson Myrtle Millares Carolyn Duerksen Jade Pui Wan 
Brandi Sidoryk Michelle Minke Jenny Wong 


Stephanie Moore 
Kristin Mueller 

Jessica Robinson 
Soo-Hee Shin 


Elmer Iseler Singers 
Lydia Adams, director 


SOPRANO TENOR 
Kimberley Briggs Carmine Lappano 
Donna Colley Eric MacKeracher 
Carrie Loring Stephen Powell 
Kathleen Tapp Mock Edward Wiens 
Linda Tsatsanis 
Katherine Zekulin-Partridge BASS 

Esteban Cambre 
ALTO John Dodington 
Marsha Goold Alexander Jozejacki 
Lori Reid David King 
Alison Roy Nelson Lohnes 


Christine Stelmacovich Michael Thomas 


The Faculty of Music is committed to providing a stimulating environment in which its 
outstanding resources may support not only instruction of the highest quality but also the 
creation of new knowledge about all aspects of music. Since May 1, 1995, numerous academic 
priorities funded through the Campaign for the Faculty of Music have provided the means for 
our pursuit of this goal. We would like to thank all who have made significant contributions to 
our Campaign — generous donors, tireless volunteers and longtime supporters. 


DIAMOND CIRCLE Ruby Mercer Por The Jackman Foundation on 
Edwards Charitable Roger D. Moore behalf of Edward J. R. 

Foundation Arthur Edward Redsell Jackman 
The Heinrichs Foundation William Scheide Phyllis EE. Jowett 

Stephen and Jane Smith Lothar Klein 
PLATINUM CIRCLE Judith Marie Stephenson Michael M. Koerner 
Arthur Rudolph Plettner and two anonymous donors Robert R. McBroom 
John Reginald Stratton James K. McConica 
SILVER CIRCLE Rob McConnell 

GOLD CIRCLE Clive and Barbara Allen Ted and Julie Medland 
Irene Carter Arts and Letters Club Harvey Olnick 
Cinespace Studios J P Bickell Foundation Panwy Foundation Inc. 
Alexander and Carolyn M D Cavlovic George A. Ross 

Drummond Canadian Opera Volunteers’ Peter E. Sandor 
The Henry White Kinnear Committee Sylvia Schwartz 

Foundation Hans B. de Groot lain W. Scott 
Maria and Hans Kluge Lorna Dean G.H. Clifford Smith 
Greta Kraus Dentay The Eaton Foundation Joseph S Stauffer Foundation 
Doris Lau Robert Fenn Women’s Musical Club of 
John B. Lawson James H Gladwell Toronto 
Che Anne Loewen Richard and Donna Holbrook Don Wright 
Judy and Wilmot Matthews and four anonymous donors 


Mamie Ma 
4 As of September 28,2001 


FRIENDS OF THE FACULTY OF MUSIC 


Friends of the Faculty of Music is an annual giving program offering donors of $250 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2001-2002 academic session. 


MAESTRO CIRCLE ($10,000 AND GREATER) CONCERTMASTER CIRCLE ($1,000 - $4,999) 
Bank of Montreal Earlaine & Gerard Collins Foundation 
The Julie-Jiggs Foundation Henry N. R. Jackman 
Philip and Diana Jackson 
VIRTUOSO CIRCLE ($5,000 - $9,999) John B. Lawson 
Long & McQuade Limited Keith W. Loach 
Stephen and Jane Smith 
and two anonymous donors 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music 
or to become a Dean’s Committee volunteer, please contact Marilyn Brown in the Office of 
Development and Alumni Relations at 416-946-3145 or friends.music@utoronto.ca. 
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Where Great 
Music Meets 
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Faculty of Music 
Presents 


University of Toronto 
Symphony Orchestra 

and the 

Montreal Conservatory of Music 
Orchestra 

Raffi Armenian, conductor 


Featuring MAHLER: SYMPHONY NO.6 


Saturday, March 2, 2002 
8 pm. MacMillan Theatre 
$16, $8 seniors and students 


Faculty of Music 
Presents 


Master Class with Helmuth Rilling 


Founder and Artistic Director of the International Bach 
Academy of Stuttgart, conductor Helmuth Rilling is 
considered the world’s foremost specialist in the 
tradition of European choral conducting. 


Featuring HAYDN:THE CREATION 
with the Elmer Iseler Singers, MacMillan Singers and 
graduate student conductors 


Friday, February 1, 2002 
12 pm. Walter Hall 
Free 


